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HAT would have happened

to poms of ths most popu-

lar operettas of the past had
lhey been oarefully tucked away in
samphor Uke “The Merry Widow"?¥
It would be amusing to bet dollars te
Poughnuta that such has been the fats
o only the English version of Lehar's
work. Had lecocqg's “La Fille deo
Mme. Angot,” Offenbach's “La Grands
Duchesss’ and later Auvdran's “La
Mascotte” been Interred and thelr
foembe cardfully sealed by due process
o law, would they aver have be-
some known from one end of this
pountry to another and would they
have given pleasure to thousands of
Ameriban listeners? Buch (s the fats
of “The Morry Widow” whenever there
|8 any project to perform that work
sven in such novel fashion as the
Ppanish singers proposed a fow weelks

mﬁouhll«-u it will bs ultimately
profitable to Its owners in this country
{6 keep the work locked up, but the
blle fared better under an older and
lUberal system. After the first
povelty of & work had worn off In the
pariler days, it was given by “reper-
tolre” and other companies in Jeas
sxpensive fashion than it was origin-
Mly presentsd. But nothing of that
kind will ever happen to Lehar's mas-
lerplece, It 18 under lock and key.
e operstia may not have ranked
with the foremost works of the Vien-
pese school, but it is vastly superior
to the rank and file of them. It has
pMeo a certain historle significance.
Fhe muse of Austrian operetta was not
In her flower when this work was sung
In Vienna, BEnglish musical comedy

' pepresented by “The Gelsha” and other

jeas urtistic specimens of that strongly
pational school had all but driven the
work—mediocre enough to be sure for
soverd]l years—of the Viennese com-
posers from the field. When Lehar
munie with his first work and there was
A renascence of tasts for Vienness
musle which ended only with the war.

Willlam A. Brady always denled that
was the first manager to sell tickets
his theatres at a price less than

amount marked on the ticket.
He called Charles Frohman the
oneer In. this practice. Whoever
was started the most important
husineas moevement in the theatre
fince the Bhuberts entered theatricils
A8 the effective rivals of the syndicate.
[n this city, the business of the “cut
mate” ticket has spread until there s
pot & theatre that does not, from time
lo tme, coms under its operation. Far
teaching as ita effecta age here, thers
s no local limit to their flald Cut
pate tickets are now sold In all the
mrge cities of the country, Long runs
lor plays are sought and obtalned in
the same way they are here, although
h this respect there is an important
Mfference since n run in this city Is
pt greater significance than it is nny-
where else. But as a means of selling
& play to the publio for what the buyer
thinks It is worth to him and not at
the price set by the saller the cut
pate |s as important in Chicago as It
B here,

Moreover, there are malling lats
pumbering' as many as 80,000 persons
who recelve the weekly quotationg of
New York's plays as regularly as If
they were customers of a broker's firm,
ft s In this way that such Important
branches of the theatre's support as
Ihe out of town publio is taught to be
wise and not pay any more than the
regular New Yorker. Consequently
Ihese sophisticated viaitors make their
way to the cutrate mart ns soon as the

is ths longing for the amusements of
the metropolls—at a discount. After
all, 1t cannot be anld thut the theatre
is not on & subatantial basis when Its
tickets are disposed of In this way.
There must be bargain days in every
business. It Is the acumen of the
promoters of this new entarprise in
dusoovering that there s a market
price mt which such objects may be
disposed of profitably even If it be leas
than what ths dealer demands. He is
ultimataly willlng enough to close out
at a profit although that profit Is Jess
than he expected.

THE STADIUM CONCERTS,

The fifth week of the symphony
orchestra concerts at the Lewlsohn
Btadium, 138th street and Amster-
dam avenud, beginning Monday night,
will include, selections new to the pro-
programmens arranged there by Arnold
Volpe, the conduetor, with repetitions
from earller weeks, Two guest con-
ductors are announced to conduct thelr
own compositiona, Hillot Schenck on
Wednesday and James Y. Dunn on
Friday night

Monday, symphony mnight, Marie
Lovise Wagner will be heard in the
poprana arin from Masscnet's “Le
4, the orchestral selections includ-
ing the overture to Beethoven's "Eg-
mont,” Goldmark's “Rustle Wedding"
Glagsounow's Sulte, "L'Automne,” De-
bussy's Nocturne (“Fetes™) and
"L'Apres Midl d'un Faune.™

Tuesday night Ruth Miller, soprano,
and Cralg Campbell, tenor, will sing
the polonalse from “Mignon™ and the
tenor aria from “Romeo and Jullet"
respectively, Operatic selections will
prevall for the orchestra as usual on
Tuesdays, including the overture to
Btrauss’s “The Bat" the “Alda” fan-

taste, *“Carmen”™ suite No. 2, two
preludes from ‘“Lohongrin® and
Dellbes's ballet sulte “8ylvia™

Wednesday night's miscellansous

programme will Introduce Schenck's
Indlan overture "The Arrow Maker”™
conducted by himself, with Grieg,
Tachalkowsaky, Liszt, Jarnefleldt,
Dvorak and others represented, and
the Stadlum Quartet, including Idelle
Patterson, Ernest Davis, Lilllan Fu-
bank and Earla Tuckerman, as the
vocallsts,

The second symphony night, Thurs-
day, brings Victoria Boahko to the
g lano, with Grieg’s Concerto in A minor,
and Ilya Schkolnlk, violinist, in Baint-
Baona’'s "Le Deluge,” with the BHach-
Albert prelude, choral and fugue,
Haydn's Symphony No, 13, G. major,
and “L'Apprentl Boreler,” by Dukas.

Friday night Elias Breeskin, violin-
ist, in the first movement of Tachal-
kowsky's Conocerto, and U. 8 Koerr,
basso, in “Calumnia.” from the''Barber
of Seville,” and Composer Dunn will
conduct the first performance of hie
new Intermezzo. Other orchestra
numbers are selected from the operas
of Weber, Verdl, Gounod, Wagner and
Rimsky - Korsakov,

Margaret Matzenauer is the sololst
for Saturday night's popular pro-
gramme, singing arias from “Le
Prophete” and “Samson and Delllah”
The following' Sunday night ia to have
a miscellaneous programme, with
Nevada Van Der Veor and Reed Miller
as sololsts, 7

MISS GRAY'S BLUE,

UBT how elevating the influence oy
jazz has besn on the art of the
drama may be understood from

the succeas of Gllda Gray, the star of
the Bhubert “Gayeties of 1910." Misa
Gray to Introduce her virtuosity ic

stalns of travel are removed and there the shimmy dance, which s a name
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that the present writer hesitated to
put into print only & few months ago
but mow unhesitatingly uses, so rapldly
may one become demorplized, sings a
song called “The Beale Strest Blues,"
composed by W, C. Handy. Beale
stret was In New Orleans. It has
disappeared mso far as it stood for
the spirit of thls song. The com-
munity Is not considered any the
woree for the loss of the residents of
this theroughfare, Indesd their dis-
appearance was regarded as an ad-
vanoe in the efforts of social re-
formers. The "blues” which had their
origin in this street in its palmy days,
however, are regarded as the most
typlcal of this class of sbng.
Listeners have sometimes thought
that a blue must be founded on a
negro spiritval. It has the musical
charactor as well as the reflective na-
ture of some of the negro hymns
Waller Kingsley says the missionaries
did sing thess hymns to the inhabi-
tants of Beale and simlar sireets in
the Bouth In thelr efforts to change the
wiys of life that maintained there
Porhaps this was not accomplished so
often as the good men and women
hoped. But the hymn made fts effect.
It remained !nr the knowledge of the
negroes who had heard it shot at thelr
ears in the attempt to make them
better, ]
So the "blue” is ths song of thelr
mspirations and desires, good or evil,
and {t assumes the form and gome-
times the tune of the hymn, since that
Appears to Beale street the only spir-
itual form of exprossion that ever
came into Its knowledge. The blue
may be about an altogether ummen-
tionable aspiration. It may on the
other hand be expressive of a tem-
porary plety. BSometimes the words
of the missionaries and the desires of
the slnger become most Incongruously
blended, as In Miss Gray's song. As
the *blue,” which must inevitably be
synoopatad In tune and more or lesa
affected by the rubato of jazz, comes
to the public now, it mingles the volce
of the dweller In the deptha of Beale
street with the hoarss calls of the
missionary to higher things, This is
Miss Gray's song, which is published
by the Pace & Handy Music Company:

I hawe seen all the lights of gay Broad-

WaYy,

On Market Btrest down to "Frisoo Bay.

I have strolled the Prado, I have gam-
bled on the Borass,

I bave seen pretty browns, beautiful
gowns, taflormads and hand me

downs,

I bave seen honest men, plekpockets
ekilled,

The place never closes untll somebody
mota killed.

I'd mather be here than any place I
know,

For IU's going to taka A& sargeant to
make mo go.
I have been In jail with my face to the
wall,
And m grest bly
of 1t all
The graveyard Is a nasty old place,
They lay you on your back and throw
airt In your face
(Gat over, dirty)
Ashes to ashes and dust to dust,
If my ainging don't get you, my shimmy
must.
(8tep an 1t, boye)

A PETTICOAT PARODIST.

T8 not every theatrical performer
who can clalm the distinction of
having the backing of the Church

in his designs upon the stage as the
chief means of cultivating his soul.
Buch a clalm can be made by James
Watts, who s at present cavorting
through the “Greenwich Village Fol-
liea™ and amusing audiences with hia
travesties of female operatic stars and |
sgonized Russian ballet dancers,

When James was a young lad In
Australla, where his falher was an
architect, it was intended that the boy,
the youngest of a family of four boys
and four girls, should follow his fath-
or's profession and draw large houses
and large checks. But young Walts
from early childhood had nursed ambl.
tions of drawing another kind of
houses behind the footlights—and pos-
sibly even larger checks. "

Bo after leaving the grammar school
at Melbourne Afteen Years ago he
asked the consent of his mother—bhis
father belng Bead—-to carry the name
of Watts as close to that of Henry
Irving as he wished Flis mother op-
posed his ambltion and the other mem-
bers of his famlily, in the time honored

tall man is the cause

way of familles, told him In the friend-

1
i

llest spirit that he was crazy to go oh
the stage, and they were surprised at a
Whatts for developing such a streak of
Insanity. But as James poersisted hils
mother sent to the Eplscopalian min-
ister of thelr parish for advice on how
to restore her son's reason,

“Lat him go," waa the reverend gen-
tleman’s counsel, almost depriving Mra,
Walts for the moment of her reason.
“Hell soon eome back If ha doesn't
Uke It. And If he Is Atted for it, he'll
by just as well off”

Consequently by direct clerienl In-
Junction we have to-day James Watts,
an extravaganzo in skirts, He took
the theatre under his wing and sent

OREY MAMLE
"~ e‘ﬂouru CrisTO,JR*

his mother his first pay check, just
to show her that this bijg money con-
tradioted her dire warning that stage
fame was cheap—and g0 were saln-
ries. Enrolling in the J, C. Willlam-
son organizalion, he playea throughout
Australia for three years, filling juv-
enile leads and other tenor roles In
“The Runaway Girl," *“Florodora”
“The Belle of New York" and other
celebrated New York musical comedies
that are still fighting for survival in
exile.

His work in these opersttus set his
ambition veering in another direction
—he would liven up grand operas with
his volce. In fact, though no one
would guess It from his screams in
the “Faust” burlesque scene In the
“"Greenwich Village Follles,” Watts
still cherishes the hope of “giving them
a surprise'” In grand opera by showing
them that a silken corsage may cover
a true manly voles,

Te further his alm he studied oper-
atlc roles in the musical conservatory
In Melbourne now conducted under the
ausplces of Mme. Melba, gave further

strict attention to his voecal chords in |

Italy, and In 1913 arrived In London
to flood the Engllsh market with his
notes. He took up courses In the
ballet school and in the operatic train-
ing establishment of Emma Nevada,
the American diva, and though It
soems & far cry now, his attendance
at Mme. Nevada's school Jed straight
to his career of flouncing about in
petticoats,

For Mme. Nevada waas fond of gel-

ting up more or less informal enter-
talnmenta for her artistic friends in
London, and &t these Watts gave cari-
catures of feminine performers, con=
sidering them, as he says, “a lot of
rot,” but being perfectly wlilling to
oblige. He happened (o strike the no-
tice ona night of Dr. Palmer, Mme
Nevada's husband, and' the latter sald
to him afterward In astonishment:
“For goodnesa sake, why do you
want to study serlously? Why don't
you go on the stage like that and
maka soms renl money?"
Accordingly his antics were engaged
for the London Coliseum revue, “Hello,
Ragtime.,” in which Ethel Levey wWas
appearing, and Watts, who acknowl-
edges that him stage career in Austra-
lin hadn't laid him lable to the jeal-
ousy of even a etock company sou-
brette, was almost stunned at the
warm reception that the publie ac-
corded his first appearance as o decol-
lete young thing who couldn’t cens
trol her legs W
He decided the anct must be good
He continued in It at London theatres, |
and later in the same year went 1o |
Herlin, where he gambolled at the
Winter Garden and had the doubtful
distinction of appearing before the
Crown Prince when it was the gen-
eral assumption that Frederick Wille
was somebody. He says the “White
Rabbit* frequented the theatre and

THAIS LAWTON
IN "THE CRIMSON ALIBI*

spread the well known slmper over
his countenance, and the management
congratulated Witts that he was mak-
ing a hit with His Highness—the hit
not being listed now among Watts's
assels,

Berlin audiences is found to be ap-|
parently the last things created in the |
way of good tawste, FEwven at the Win- |
ter Garden, thelr high class house, |
the patrons were open 10 suggestion,
g0 to speak. The manager, he says, |
urged him to be as broad as he conld |
and tho grateful publlc would reward
him. He escaped from Berlin and this
sort of kKultur and went to Brussels,
escaping from there in the middle of
July, 1814, Just before this kultur
seemed likely to overwhelm him again.

After playing In England the Jong
arm of the Bhuberts grasped him.
They brought him to this country two

MONDAY—Repubdic Theatre:

novel.
Woods soon settled that,

Shubert Theatre:
comedy, “Oh,

Presburg.

Hazel Kirke, Vera

chorus.
Casino Theatre:
L for a gummer outing from the

1

THE WEEK'’S OFFERINGS. Lin
A. H. Woods will present a melo-
dramatic play by Ralph E. Dyar, entitled, “A Voice in the Dark,”
which takes a prologue, three acts and ten scenes in which to be
It was at first called a “cinemaphonic” plece, but Mr,
The company includes Olive Wyndham,
William B. Mack, William Boyd, Florine Amold, Anne Suther-
land, Frank Monroe, Arleen Hackett, Richard Gordon, Steward
Wilson and other masked marvels.

Lee & J.
What a Girl,"™ which has had its name changed
without court decree from "Oh, Uncle”
came out of Edgar Smith and Edward Clark, and the music re-
sulted from joint conferences between Charles Jules and Jacques
The show concerns a rural deacon who is a devil, but
not in his own home town. The cast comprises Frank Fay, Harry
Kelly, Bam Ash, Ignacio Martinetti, Lew Cooper, Sam Curtils,
Grosset, Nancy Fair,
Ma-Belle, Renee Adoree, Lewis Sloden and a large and carefree

Lew Fields brings “A Lonely Romeo” here

.

J. Bhubert will produce a musical

The book and lyrics

Elizabeth Moffat,

Shubert Theatre,

\

years ago, but insteand of appearing
in one of thelr productions he en-
tered vaudeville and romped around
the Kelth and Orpheum ecircults until
Murray Anderson, producer of the
“Greenwich Village Folllss™ became
fascinated by hia wobble, Mr., Ander-
son declded that here was a man
pimply crying for a part in one of
his productions, and when Watta
strayed Into New York recently on the
trall of & nlce, cool place to spend a
summer's vacation the manager over-
came his oblections to working with
humidity also on the job and con-
vinced thes actor that the Greenwich
Village Theatre was the ideal spot
for his vacation.

“No, I have no Intention of ever
playing serlous roles or even straight
comady parts,” sald Watts the other
night in the sagle's eyrie on top of the
theatre that he uses for a dressing
room. “Whenever I see anything it's
the wildly hllarious =lde of it that
strikesa me, and 1 couldn't get over it

| suMeclently to play any other kind of

performance

“In vurlesquing the Russlan
dancers,” he explained, “I'm not really
carieaturing Anna Paviowa and
Michail Mordkin, for they're fine
artists, and 1 don't really see anything
funny in them myself, But T bur-
lesquo the horde of freaks who fol-
lowed them in the Rusalan dance
craze and who thought they were
Paviowa and Mordkin, their only mis-
take being that they couldn't see
themselves.”

For all his Irish-Australian descent
and his rather marked English accent
Whatts confesses that he likes America
and belleves he'll stay here, excapt
perhaps for an oceaslonal call on a
couple of brothers In Australia in
particular and the Antipodes in gen-
eral.

NEGRO THEATRES UNITE.

HE formuation of & circult of col-

I ored theatres, with Lester A.
Walton as general manager,

has just been complsted, and the
merger (s generally regarded as the
most important and far reaching step
ever tiken in the history of theatricals

T MARCELLUS

YioL
AREENWICH ViLLAGr FolLEs”

™ *THa

which colored
nently Agured
Thousands of dollars are involved in
this blg project and a systematic ef-
fort will ba made to devalop a field
noever before seriously considered. It
will be the aim of tha promoters to
creato a more agreeadble condition
throughout the country for the colored
theatregoer and also open up Oppore
tunities for the colored performer,
The Avenus Theatre, Chlcago, and
houess in Washington, Pittaburg, Bal-
timare, Richmond, Norfolk, Cincinnatl,
Indtanapolls and Loulsville will be In-

men have promi-

cluded in the circult, and the syndl-
chite expects Lo acquire Lthealres in
many of the large Southern citles,
notably New Orleans and Atlanta, in

the near future.

Tha Arst significant move Lo estab.
lish & chain of colored houses taking
in the principal cities of the North and
Bouth was made a few weeks ago

when & syndicate headed by B, C.
Brown, the colored banker of Philadel-
phia and Norfolk, took over the leass
of the Lafayette Theatre, at 131st
street and Seventh avenue, New Yark,
and also assumed all outstanding con-
tracts which the Quality Amusement
Corporation had made with the Lafay-
otte Players, the best known dramdtic
organization among oolored people in
the country,

In Philadelphia a 1,600 seat houss, to
be known as the Dunbar, ia being bullt
al Broad and Lombard streets, just
two blocks from the Shubert Theatre,
by & company of which E. C, Brown Is
president, Lester A, Walton vice-pres-
ident and Andrew ¥, Btevens secretary
and treasurer., ‘The ground, bullding
and equipment will cost $875,000.

The promoters plan to organize and
manage dramatip and musical com-
panies for these colored houses’ aaide
from keeping in the fleld the four com-
panies of Lafayette Players now
working. The opening of a school of
dramatio art in New York for young
colored men and women has been de-
clded upon, and a booking office to
supply colored theatres throughout the
country with colored acts s planned

ALTER WANGER, after
elghteen months alr service
with the A. E. F, in France

and Italy, returned last week to Broad-
way theatricals, and according to an
announcement issued from his offices
yesterday afternoon he has already
resumed those managerial aoctivitiea
which he somewhat precipitately
abandoned Immedlatsly upon Amerl-
ca's entry Ilnto the war,
On July 4, the announcement states,
Mr. Wanger formally took possession
of the Fulton Theatrm, which he has
leased from Ollver D, Balley for two
months, and where with Jack Hughes
as business manager hoe has eatablished
general headquarters for his wvarious
(enterprises,
On the same day, July 4, Mr, Wanger
also entered into an agreement with
the New York Theatre Gulld whereby
ita highly successful production of
“Jahn Ferguson" was transferred to
his oxclusive mansgement, arrange-
ménts having already been made for
the removal of the productlon from
the Garrirk to the Fulton Theatre on
the following Monday night and of
keeping It there Indefinitely.

Mr. Wanger, whose ploneer dramatic

Jess Willard felt after that fatal third
round in Toledo,” sald Lew Fileldn In
his dressing room At the Shubert Thea-
tre the other night, “but If he felt
any worse than I do right now,
Heaven help him,” and the star of
"A Lonely Romea' rubbed his shoum
ders and gave a loud “Ough!"

Mr. Flelds had just come off the
stage after the esecond wct of the
musical play, and had turned half a
dogen handsprings, to the great delight
of the audience, which seldom seas
such things outsida of motion plctures,
It is gotting on his nerves-—he ad-
mits It y

“1 sort of wished this thing on my-
self,” ho sald, "and I have appuarently
created a Frankensteln that I can-
not escape. You see, on the opening
night of ‘A Lonely Romeo' the second
nct enda with a blg danelng number,
in whieh partiolpate such whirlwind
dancers an Josaios Brown, Willle Solar
and the Bt. (Malre. The nudisnce was
enthuslastie, and it seamed to ma to
be necessary Lo have the star do some-
thing besldes stand thers and bow and
grin llke a Cheshire cat. By Inspira-
tion—or 111 luck, whatever you may
want to oall {t—and earried away by
the enthuslasm of the moment, X
leaped from my position at the laft of
the stage and turned a coupls of
handaprings. 1 had not done any anch
thing since I was a boy on the East
Bide. 'The audience roared, I presums
at seelng a man of my aga do such a
boylsh thing, so I gave another series
of leaps, and, lo and behold! it wan &
riot. Now, darn it all, T have to do
it every performance, Onee I tried
to cut it out, and some man down front
hollered out: *Come on, Lew: do that
handspring, and no stalling!* =0 wa
had to ralse the curtnin, an® I had
to go through It. But my shoulders
ache all the time. T don't balleve In
lniments, but T do have a good mas-
sage after ench performance. T wish
I could eut it out, for I am a trifle
over 60 and a grandfather, but the
dear public apparently will not stand
for any renigging, #o 1t looks as If I
would have to turn handeprings for
the balance of the run of the show.!

This |s the preface written by John
Drinkwater to his play “Abraham Lin-
coln® for the English edition published
by Bldgwick & Jackson. It will also
appear In the American «dition to ba
published by Houghton MiMin Com-
pany. The play, which has been run-
ning in London since February, will

— e — e
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production, It will be remembered, was
the presentation of Mme. Nazimova in
Henry Austin Adams’s drama * *Ception
Bhoals" In the winter of 1017, now
promises a rapld sequence of new plays
of both native and foreign authorship
The firat of these will be R comedy

“The Purple F‘-!ﬁ\;mr” will ba followed

|ond week of October of a drama of
Parisian lfe, tho same being an adap-
tation from the French and offered to
American theatregoera under the in-
teresting titla of “Profans Love.™

Langford's luck they called it—and

with reason. Edward Langford, now
| prominent In the cast of “"At 0:45"
Owen Davig's new melodrama of mys-
{tery, marringe and murder at the
{ Playhouse, w untll mustered out
| some months ago, Arst sergeant of
Company K of the old Beventh Reg

ment, Langford was in khakl twy
years, In France eleven months, and

very much in the thick of things from
last July untll armistice day.

Al Busigney one mean morning last
QOctober he was one of eleven quartered
iin & dugout. Ordera had been glven
and preparation made to go over the
arapet at £2:30 At twenly past
nine men. including Langford, were
iumide the dugout and two out. Then
¢ German shell hit thy dugout, killed
four men, wounded six and left Lang
{ford unscathed. I{s was buried deeg
and to that attributes his escape.
time was lost In digging him out, and
at 3 o'clock, with the balance of Com-
pany K, he went over and after Frite
His luek continued and he came Dback
practically without a scratch,

It continusd here as well as In
France, for very shortly after he was
mustered out and switched [from
khaki to "cits,” Willlam A. Brady en
gaged him for his present role in “At

8:45." And in these daya when real
ltsm rules in the theatre It may nol
|be amiss to record the fact that Jim
Everctt, the charancter personated by
Mr. Langford In the Davis maelodrams

s & man who saw servica overseas,
and who llke Langford was mustered
out befare the story of the play opena

“Of oourse I don’§ know Just how
!

DHAM AND G
Voice iNn THE D

drama of American life by Maria |
Thompeon Davies entitled “The
| Purple Slipper,” which goes into Te-
| hearsal next week and lIs scheda!=d
for Broadway presentatlon in  the
early fall

by the production In the first or sec- |

oRciA HALL®
AR

be produced in New York in the fall
by Willinm Harris, Jr.:

“In using for the purposes of drama
| & persgonality of so wide and recent a
|fame aa that of Abraham Lineoln, I
Ifm.-l that one or two observations are
| due to my readers and crities,
“First, my purpose |s that not of

the historian but of the dramatist. The
historical presentation of my hero has
been falthfully made in many wvol-
umes; notably In England, by Lord
Charnwood In & monogs 1 that glvea
. masterly analyvsis of Lincoln's ca-
reer and character, and ls, [t seoms to
me, & model of what the hislorian's
work should be. To this book I am
graterully Indebt»d for the material of
my play. But while T have, I hops,
done nothing to traverse history, I
have freely teloscoped its evenls and
imposed Invention upon its movements
In such ways as 1 nead to shaps the
dmmatic significance of my subjeot.
"Secondly, my purpose is, agaln,
that of the dramatist it that of tha
politicn) phillosophe: The issue of ss
CESBLON Was L very intricate one, upon
which high and generous oplnions may
e In confile itdhint I may happen
to have or sympathy with Lin-
coln's polley and fudgment in this
muatter Is nathing. My concern is with
tho profoundly dramatic Interest of his
character, and with the insplring ex-
ampia of & man who handisd wWaAr

nohly and with imagination

SUMMER RESORTS.
LUNA—Last week marked the

attendance record here with over
half a million visitors, ascribed
to the fact that on one day thou-
sands poured into the park to
watch Willlam Allen White, the
great catch as catch can thought
expert of Emporia, Kansas, eat
fried chicken and waffles at
Shasty's Balconnades,
STEEPLECHASE—The ralny
season last week drove scores to
take refuge in the outdoor pool
here. The theatre in which the
public form the stock campany
continues its unparalleled run,
PALISADES—Any one de-
sirous of returning to nature dur.
ing the hot spell can do so here
[| in the inland sea, on the thrilling
rides or along the Midway,
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